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The Hidden Pavilion in the Far End Side of Milan Expo 2015

The Slow Food Pavilion
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ABSTRACT In this article, the author firstly introduces
the incompletely realized master plan of Milan Expo
2015 which was proposed by Herzog & de Meuron

and has a review of how their attitude and method

reacted to the theme of Milan Expo 2015. Then in a
view of “Typology”and “Analogy”, he analyses the Slow
Food Pavilion, in order to find the inherit relationship
between the designers and their teacher Aldo Rossi
in the perspective of “Typology”. At last it discusses
the meaning of “Typology” within the discipline of
Architecture and the condition behind it.

KEY WORDS Milan Expo 2015 Master plan; Typology;
Analogy; Prototype; Herzog & de Meuron
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1. Type and courtyard

2. Cardo/Decumanus orthogonal grid
system of the antique Roman City

3. Birdview of Milan Expo 2015 masterplan

4.The main axis of Milan Expo 2015 masterplan
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Project: Slow Food Pavillion, Milan Expo 2015

Location: Milan, Italy

Function: Pavilion

Area: 1 170m’

Design/Completion: 2014 /2015

Architects: Herzog & de Meuron

Project Manager: Liliana Amorim Rocha

Project Team: Alessia Catellani, Maria Angeles, Lerin Ruesca

(Associate), Mateo Mori, Marco Uliana
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9. Interior view of the exhibition area of Slow Food Pavillion
10. Interior view of the tasting area of Slow Food Pavillion
11. La cabine dell' Elba

12. Blaues Haus

13. Outside view of porta volta fondazione giangiacomo feltrinelli

14. Inside view of VitraHause
15. Outside view of Rudin House

16. Outside view of Parrish Art Museum
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